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Chances are if you've tuned in to a Cana-

dian modern rock station for even part of
the day in the last couple of years, you'll
have heard Kurt Dahl and his bandmates
in One Bad Son tear through one of their
many riff-centric hits. The latest batch
comes from their huge-sounding 2014
release BlackBuffolo.

CM: Whatt the most important piece in
your set-up that you couldn't do without?

KD: Honestly, I play with a lot more passion

than technicality. l've got a nice big'70s
Gretsch kit, which I love, but it's always been

about the feel of the kit. The feeling of being
lost in the moment is the gift of rock and roll.

That's what I get on stage and that's the one
thing that's irreplaceable.

CM: One Bad Son has been playing
together for a decade now. What kind of
influence has the rest of group had on your
playing style?

KD: Drummers are interesting because

they're kind of at the whim of their band
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mates, or at least I am, to be inspired. l've

always been inspired by whatever riff
lguitarist Adaml Hicks has, or melody Shane

lVolk, singerl has or what Granny [Adam
Grantl has on bass. l'm only as good as my

band mates and can only grow as much as

they allow me to.

CM: How has your drumming style changed
over the past 1 0 years?

KD: When I first started out, I was really

thinking about my playing. But I really

believe that when your brain turns off and

it's just all instinct, that's when the magic
happens. l'm heavily influenced by [Led
Zeppelin's Johnl Bonham and [The Who's

Keithl Moon. I guess my style is about trying
to combine the unpredictability of Keith

Moon and the power of Bonham and then
when it comes through my lens, it becomes

something that I hope is totally original.

CM.'You've said previously that (2014's)

Black Buffolo is the album that you've
been wanting to record since you started

the band. What is it about this record that
makes it so satisfying?

KD: I think this is the first album that we've
been able to come close to catching that
energy and unpredictability that we have

live - that rawness and intensity. That's

always been the goal for us and I think that's
the gobl for a lot of rock bands. I hope we
keep getting closer.

CM.' lnterestingly, you also work as an en-
tertainment lawyer. How do you balance
the demands of both careers and the some-
what contrasting lifestyles?

KD: I don't really consider myself a "lawyer,"
just a musician who knows a lot about the
law Lawyers will never be cool in the eyes

of musicians and musicians will never be

smart in the eyes of lawyers, so I don't try to
impress both. lt's just all kind of who I am.

The cool thing is I can bring my laptop on the
road and read over some contracts for clients

during some of our downtime. I really love

what ldo on both sides.


